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«Mnopeig va avadiatunwosig tnv
epwtnon;» O AyyeAog, pe EAa@p g
onaotd ayyAikd, pe potnoe «yiati
HIOEIG TO IVIEPVET;» Kal petd Ttou {htnoa
va §avaekivioel tny nxoypdpnon pe
WeUTiko Gvopa yia va Pnopw va eipal
avaidng, {ntvtag tou va Sieukpivioer T
evvoei, av kai gipal oxed6v oiyoupn éu
avagépetal o péva pPe To NPAYHATIKO
pou 6vopa. Eivar aAfBeia éu pio to
iviepvet. To pIod yiati anokaAuntel to
nPovopId pou Kai To PIo YIati av Kal
Sev gipal owpatukd ouvbedepévn (600
cwpatikd pnopsi va gival to va niédeig
1o 8dxtulo ot éva track pad) pe ta
84xTUuAd povu, giparl akdpn cuvdebepévn
eite pou apéoel eite Ox1. OéAw va Now,
okatd, eipai otnv Malaiotivn xwpig
iviepvet aAlAé o Ayyelog eival oto insta-
gram ka1 kdnw¢ pabaivew éu n Peaches
Geldof pdAic néBave. OéAw va nw, vai,
oiyoupa, va nag ot éva art residen-
cy nou Aéyetai H Aidvia Ivtepvetikn
AbeApdtnta dev eival akpi g kai n nio
£8unvn enihoyn yia va anotpafnxteig
and to va gicai online aA\G yia péva
eival 6Aa idiq, eite to ovopdoeig eite
6x, to Siktuo gival ndvta ekei. Mévta
pa ndvta ekei. To kaAOtepo (xeipdtepo)
Koppdu tou iviepvet gival 6t OAeg ol
YOUNpEVEG ooU OXEoEIG eival ekei. To va
€i001 CUVEXEIQ OTO (VIEPVET ONPAIVEl
6u eival ka1 6A\o1 cou o1 EpacTég Kal
161 6Aa ndve katd Siadlou, nou
eival aiyoupo, Sev eival elkolo va to
ayvonaoeig. Agev pnopeig va KAyeig pia
eikéva jpeg. Eniong dev pnopeig va
Kayeig kdnoiov eneibh pilovoe oto
(VIEPVET, Mou gival autd nou Kavouv
6ol eneibn oto KATtw KATwW auTA eival n
Aicdvia Iviepvetiki AbeApdtntal
Duoikd, étav Aéw éu Shoi sival
OTO IVIEPVET EVVOW TO NOGOOTO TV
avBpdnwv nou Jouv ot pépn, dNwg pe
ta Aetd kai tnv unodopn, aAlé kai
ndAi toug ennpeddel GAoug pe tov évav n
tov dA\o tpdno. Yndpxouv ekeivol nou
KATavaAwvouy, ekeivol nou napdyouv
ka1 o1 undAoinoi gival Bubiopévol otov
wkeavéd (unegpPoln). Eniong, dtav Aéw
«6Moi» Evvow Kal pIa YeVIG KAANITEXVOV
«nou peydAwoav pe to Google kai
éxouv éva otolvtio oto Adnton Toug,
nou &ival o tpénog nou o Ayyelog to
nepiypdgel oto Pioypagikd tou. Eniong,
to Flickr, Facebook, Twitter, Youtube,
Instagram, Tumblr, Vine (undpxel aképn
autd;) k.An. evvod ta npdypata tinou
web 2.0... a, to Gmail, to Gmail sivai
peydAo. Itnv ETINTERBRO 2014 Aiyor
eival nou &ev éxouv Gmail enitndeg, kai
&A\\oi nou npoonaBoulv va pud§ouv

ANGELO PLESSAS

KEY: @-pU0TROTE
ETIsTERERG SURVIVAL GUIDE i.
" Can you rephrase the questionf" Angelo asked me "way you Iﬁ.ﬁ the internet?" in his
very slightly broksn gramsar and after i asked him to Sephesse—tke—questisn—restart the
nm:ﬂingmlmlﬂhupu-twﬁumﬁtbrnhhmnm by asking hiz to
clarify what he means even tnough 1'm prett, sure he's quoting me direstly. It's
true tnat i nate the internet. i hate it becuuse it reveals uy priwilege and i nate it
because even thougn im not poysically ieggiwg—ea (however phyeical e pusiing down
on & track pad can be) logging on witu my own Fingers, im still logged on woetner i lice
1t or not. MAAMALAA i wean fuex im in LsBHLSBWout internet but angelo's on instegram
and somenow iBLAEABRAR i know toat pessnes geldof just died, & e suliWing on an
art resideney called'Tne Eternal Internet Brotaernged' isnot exactly the ssartest shoice
of retreat frd#iMline but for we it's wil sne same, wnether you name it or not, e
netwrok's alwaye toere, slways fucking thers. tne best (worst) part aoout tie internet is
that all yeur fussing relationsnips are on it, being on the internet all the time
means all your Eelatiashi’ are too and wien evrytaing soes—s to snit wnich it will its
not 80 easy to ignore, JmmiMrnnam.mum-mthrnnpwmnrmmm
About tne internet whish is what everyobe doss becmume this is after all 'The Eternal
internet Brotherhood)

of course when i say everyoneis on toe internst i mean whatewr per cent of people thnat
live in  lixe places witn the money and the infrestructure out it etill effeots avryoné
in ene way or anotaer. ghere are tnose toat comsuse, those taat produce and toe rest is

dunped in ithe ocean (hyperbole), also when i maass say ‘everyona’

i also mean & gener-

ation of artists "tnat grew up with Google and maintain & studio in their laptop”, whieh
is how Angelo deseribes it in his bio. also flickr, fasevook, teitter, youtube, instagra
~#, Tuablr, vine (?is taat still & tuing?) &e. i mesn weo 2,0 kinde enoit,. oh, geail,
gmail isabig ome, at ETINGEABRD o014 thers sre a few people who dont use Omail on puE—

pose and otoers Lrying to develop A for blosking oding alterna
Twitter m‘% o “ ! o . ﬂ'ﬂ °
N B Ol B e tWcrk/server or something ana Mia ly ever

checks her email, mefeis supiiity &

ppears to liwe for his instauras account.

2%,

l.m l.'iﬁitrupﬂ‘m Ltelian wirko

& wis all UCLA art sceae, or Caldris, I cant

remgmoer, but tnen (wisely) fueked that off for RESBEEE™ru now lives taek where she was
born in turdey and uses ner body as ssulpture. vineent basloads of uniscas tattoos on ais

« 50 1 guess what im trying to say ie gugoe internet is more tnan olue and grey shade

-8 and corporate interfmces but an entire sulture with its own Buboul tures tnat all
approash the internet as a tool that emn b played with or WOAL Lig 'deseriptiom
of the microsowement/microsvent! that angelo sent we 10 & zip folaer calls a “Rew
‘potentialised” humanity" sade possible by a network, t.e artists of ETINTEHBHO mre

nev potentialized nusans,

S here I am  in Jsrael on kngelo's golden carpat with & view of the Uead Sea and .crdan
trying to be off the internel &L & gatoering imspired by the inwrnet and realising

£QApPHOYES yIa va pnAokdpouy ta
spam kail evaANaKTKEG KWOSIKA yIa To
Twitter. O Aapov nou eivai Bpetavég
aAAd yevvhBnke oto lopan) éxel to dikd
tou autdvopo diktuo/cépfep h kT
tétolo kai n Mia Sev toekdpel ta mail
tn¢ oxeddév noté. O Méip nou el oto Tel
ABiB eivai téAeiog otnv nveupatukdnta
ka1 ota tapd kai o Mipko, o Italdg,
paivetar éu a1 yia to Instagram. H Mia,
ané tnv Toupkia (iowg pe unnkodtnta
HMA;), Atav and tnv kaAArtexvikn
oknvi tou UCLA, r tou CalArts,

6ev Bupdpai, alld téte (copd) ta
napdtnoe 6Aa yia éva dopap Kai tpa
Za1 exei nou yevvnBnke otnv Toupkia
KAl XPNOIPOMOIEl TO CWHA TNG WG
yAunté. O Bivoevt éxel dneipa tatoudd
unicode oto owpa tou. Etol, pdAhov
auté nou npoonab va nw givai éu

To iviepvet gival KAt nepiocdtepo and

45

pnAe kai ykpideg oKI£G Kal ETAIPIKES
S1aouvdéoeig alAd pia oAdékAnpn
KOUATOUPA PE TIG UNOKOUATOUPEG TNG
nou éAeg npooeyyifouv to ivtepvet
¢ epyaleio nou propeig va naieig
padi tou n autd nou «n neplypapn
TOU HIKPOKIVAHATOG/HIKPOYEYOVATOGH
nou pou éotelle o Ayyehog og évav
Qnapiopévo pdkelo ovopddler «véa
Suvnukonoinpévn avBpwndtnta» nou
katéotn duvath and éva Siktuo. Ol
kaAAitéxveg otny ETINTERBRO civai
véol Suvnukonoinpévor dvBpwnor.
‘Etol, va’ pai oto iviepvet oto
lopan) oto xpuod xali tou Ayyelou
pe Béa otn Nekpd ©@dAaocoa kai thv
lopbavia, npoonabdvtag va pnv
gipal oto ivtepvet o pia cuva§n nou
€X€l EYNVEUOTEI aNo To IVIEPVET Kal
ouvadntonoiwviag éu Sev pIow to
iviepver, ipal anA®g noAy, noAu
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empulakukn. Eival tekeiwg xald va
vopi{w 6t pnopw va anopuyw to
online pg to va pnv pnaivw yiati ta
Siktua pag cuvbéouy, kdvouv tov
KSopo pikpdtepo, online kai offline,
Kal gival akopn pIkpotepa dtav
npoépxovtal and pia oKNvA fou &ival
navta online, pepikég PopPEG EKTOG
aAAd kupiwg ouvolikd. Autd 1oxUel
181aitepa étav piAdpe yia pia opédda
avBpdnwyv nou cuvdéovtal KANwg
online ot pia &idonaptn kovétnta nou
noA\oi dvBpwnol dev éxouv akoloel
yiati, §€peig, undpxel to iviepver, énerta
undpxel n unodopn, énerta undpxel

n yAcooa, énerta undpxel n téxvn,
énerta undpxel N téxvn nou dev eival
oto iviepvet. Av npouv KaAUtepn

ota pabnpaukd, 1 otn oTtatoTKA, H
ota 6edopéva Ba pnopoloa va cag
Swow évav apiBpd yia to nocootd

Tou Kéopou nou evliagépetal yia tnv
TEXVN Mou UNdpxel OTo IVIEPVET Kal Autd
niBavétata Ba Atav oxeukd xapnAd og
oUyKpIon pE Tov KOGHO Mou Tou apéoel,
ag noupeg, o Banksy. Eival eGkolo va to
Eexvdg aAAG nepiépywg xperddetal kau
oav thv ai®via Iviepvetkn adedpdinta
y1a va oou to Bupilel. Mpdta an’ 6Aaq,
eipaote o€ éva p€PoG nou €xel téoa
petaAAikd otoixeia otov aépa oto
xapnAétepo onpeio yng otov KGopo
kal to wifi nidvel pdévo yipw and tn
peceywidv kal niow and tnv toualéta
énou n kupia kortdel av €énAuveg tn
Adonn ané ta nanoutcia cou.

O1 nepiocdtepor otnv ETINTERBRO
katePBaivouv padikd og autd to adpato
Suvapiké nedio ocav ta puydkia,
aAAd Sev e€aip tov autd pou and
to oUvoAo yiati £xw OPKIOTEl OTl
Sev Ba pnw oto iviepvet yia &éka
pépeg o€ éva vopadikd kKaAAitexvikd
residency pe Bdon to iviepvet yia
nAdka aAld kai yia va xaAapwow
Kkai va kaBapioel to kepdAi pou Kkal
va akoUow to tpayoUudi tou Ppilou
pou nou Aéyetan «suffer» kupioAektkd
oto repeat. To Bépa gival éu téoo
noAAoi diagopetikoi dvOpwnor nou
éxouv npookaleotei otnv adeApdinta
Pétog onpaivel éu o kabévag éxel tn
S1kh tou dnown yia to Tt onpaivel To
iviepvet yI' autdv. Onwg gina ndn n
Mia pbAig nou to xpnoiponolei Kal
o Aapov 1o kouPBald oto cakidid
tou, eved o Gil Kuno §exivnoe pe pia
pndvta oto ivtepvet to 1996. Tote
npénel va Atav nou nhpa tov Npwto
pou unolAoyioth, pe dial up oclvdeon,
kal xpeidoviav apketd Aentd yia va
poptdyoouv ol oeAideg eved Kortoloa

2
i dont hate the interbet, i'm just wery, very sceptieal, it's stupid tu assuse 1 ean ’

avoid the oaline by going off because networks conneet us, they mace toe world saaller,
coline or offline, and they're oven ssaller wnen they come from & scerne toat's &l waym
online, sometimes off but mostly alt.gether. that's especially when you're talking about
a group of people who are conneetedt somenow ocnline in & dispersed community that alot
of pacple havent heard of beesuss, you know, therse's the intern-t, then tmere's infre-
structure, tnen tsere's language, tasn there's art, then there's art that's on the inter
net, if i were better at math, or statisties, or data i eould give you a number for

toe percentage of the world tiat is intervated in art that exists on theinternet and tha
t would probacly be ecmparatively low compared to pecple «no are inta, Bay, bankay,

it's wasy to forget but oddly it taces sowetning like the wete roal internet brotherhood
to remind you of it, first of ali; we're in a place thet's thick with minerals in tne air
at the lowest point of land in the world and you ean only reaen the vim TR
block where the lady watshes diligently to make sure you wash the mud off Your snoas

il ekt b e i

most of ETINTEHBRQ descend on tnat invisole foreefield like moths in elusters cut i dont

exsept for  Epany beeauss pBve sworn off the internet for ten dage at an internet
based nomadis artist residensy 1o be I.

=ty of people invited to tes orotoernood tais Four means they all have toeelr own take

on what the internet gmae seans to (oem. like 1 said already mia burely even uses it
and ajjaron earcies it arcund in his bumbag, wnile Gil Kuno started with an internet band
in 1996, tist would be about the time i got my firat computer, never mind a gial up,
and pages used to load over minutes wnile watening & huge pixzelated hourglass hover

GYEr & Detseaps browser widdow. drgelo and Abdreas set Sending bofore you eould send
imagea through peer-to-peer and i still reseseber a time it would take a wnole day to
download an apd. N9 i downlosd voo mnay of the fusaing thingg and I cant do & thing
witheut Google, The internet is inescapacle, It passes through your body and tracis whare
You go through your phone like the GPS toat's warning we tha t we're going into the

Mest Bank and telling us that it's rusky “Prossedi® It's stili knere wien we eat, it-s
st.ll there when we slesp and 4t's ssial «here woen toe border offisials of El Al Airlin
-e0 alresdy now Wiy sows art.sts of STINTSHERQ are in Israe., it's there when my websate

: nny but also to relax and clvar sy nead and listen
to my friend's song called *suffer * on repeat iiterally. the tning is, that the diversi

Is
ecnstrustion, or something. ge and Vinuent 4ot alors beca.se I'm australian and oe's

cansdias and both of us lise to dartng magoe its a solony toing.

apenking of eolonies

Neve pidbar where tner
ml&ltu@tﬂmtwmtmmmulw-uupwmum

toe sea, we'ls paying & disgountsd 5 or I0
palestinian, lsraeli, Hygeriaa, Lalyasian,
and go.

Hussiun, misesllanscus Causasian people come

il
1ike to think of ETINTERBAQ as & boot camp. but toat implies it's & strain but it's
i

more surviwal, a8 Angelo salls it, eonsldering t:::uk. of
ts patween us and Jordan

::ni‘:::i.: :nn::l:l..:o:t swism late st nignt again. vgurvival' works, not jnl‘::c:luul:t
of & location that's tough environmentally, politieally and-alae—aebaiiy
th-ult.ncl'wdll.d.muum'tm bat is good
of us dont know eash other and some of us &Te diffieal
sensitive and most of us ure pecple {sorry Lupo) and
this is & nomadis residensy fuls of artists.

trips to the noapital,
of getting P e ] through -
:::'.ouﬂwt act as toerapy and naged performansy and yoga seulpture and expans

peer and trying to figure out tne gternal problem of toe internet and dirhy of art,
1 ig

$ and some Of us are 8re

pavealing tarot readin

FOOTHOTE:
@ Danai does pramic healimg but insists it*s not an art prastice and Mia is an urban plan
-per takes jdeas about infrastructure (is this situationiss? i only just learmt what it
is) and applies it to browsing the geopolities or Israel/Falestine on Arabian horsebaek
with Hyssain and imeer, Equestrain Club. Date Palms, Army Barracks. Gun ahots, Sumrise,
iPhomes, Pretend analogue camers elick lmm!:-.

WJE) Lots of lowe

it feels like we hawe our cwn little ETINTERBRO cne at the centexr of

are these low wooden fences DOTAGIling off our small huts that are
plack mud and

uu:unnimttothrputfm:a:.htmlihih

poots and authority except far
the germsan lady who runs the resort
for you but aleo socially because most

& few of us nave eges becausd, hey,
That*s ablg part of the ehallenge but

stats srew—a—¥sie sonfirm & visit fros Tel Aviw before 1 get there,

PFor a TOs oaby, dngels aligns himseif more closely with those of the 808 and 908, i'=
gonna go abead and call it post-intermew artisus, wnien 18 rather vrogressive of nim
beeause there seems to be & ol of 4 bresk between web L.0 and web 2.0 whiie angelo
made the transition. @4 i wouldst call everdone 1 post internet either (definitely

no, anycne thess duys) exeept for maybe che

wWno's & surator and in her 208 like me

{im 30 now but them i was 29,) vincent too Wub ne's still of tne pet-ier side of intarnet
ars becauss he's into apps and coding and lodking beyond Lhe surfaee as canvas but as

pia m&eAwth kKAewddpa va yupvd ot
éva napdbupo netscape browser. O
Ayyehog kai o Avépéag ouvavtnOnkav
npotoU PpnopouUoeG va oteilelg eIKOVEG
peer-to-peer kal aképn Bupdpai tnv
enoxn rnou xpeiaddtav pia oAdkAnpn
pépa yia va kateBdoeig éva mp3. Topa
kateffadw téoa noAAd kai Sev prnopd
va kdvw tinota xwpig to Google. To
ivtepvet eival avanédpaocto. Mepvé and
10 opa cou Kai Bpiokel nov nag and
1o KIvntd oou, énwg to GPS nou pag
nposiSonoiei éu pnaivoupe otn Autikn
‘Ox0On ka1 pag Aéel éu eivar emkivbuvo
—«Oa ouvexioete;». Eival akdpn ekei
étav tpwpE, gival akdpn exei dtav
KoIpOpaoTe Kal €ival aképn ekei étav ol
unguBuvoi ota cuvopa tng El Al Airlines
ndn §€pouv yiati opiopévor anéd toug
kaAAitéxveg tng ETINTERBRO civai oto

lopan. Eivai ekei 6tav o1 otatiotkég
tou website pou emifePBaidvouyv pia
eniokewn and to TeA ABif npiv kav
PTAow EKEl.

MNa évav dvBpwno nou yevvnBnke
otn Sekaetia tou ‘70, o Ayyehog
taipiédel nep1oodtepo pe EKEIVOUG MOU
yevvhBnkav tn Sekaetia tou ‘80 1 tou
‘90" Ba to ndw napanépa kai Ba toug
OVOPAoW PETA-iviepVET KAOANITEXVEG,
nou givail pdAlov npoodeutikd ek
pépoug tou eneidn @aivetal éu undpxel
éva kevé peta§u tou web 1.0 kai
tou web 2.0 eved o Ayyelog ékave tn
petdfaon. Aev Ba anokalovoa tov
onolovdANoTe PETa-IVIEPVET £Niong
(oiyoupa 6éx1 tov onolovéAnote autég Tig
pépPEG), ektdG iowe and tnv Toe nou eival
eMPENATPIO KAI OTA €iKOOI TNG OMNWG ey
(eipar 30 tdpa aAAé téte npouv 29).

The Elernal Inleraat Boetisrised
emblem by Angelo Flessas

Tov Bivoevt eniong aAAd gival aképn
otny nIo IVIEPVEUKN NAEUPE TNG TéEXVNG
ToU iviepvet eneibh tou apécouv ol
epappoyEg kal ol KOSIKeG kal kortddel
népa and tnv enipdavela wg KapPd aAlé
¢ kataokeun.'H kdu tétolo. Eyw kai o
Bivoevt ta ndpe kald eneibn ey eipai
Auotpaln kai ekeivog Kavaddg kai pag
apéoel kal otoug U0 va nivoupe —icwg
eival k4t anoikiako.

Kai pia nou piAdpe yia anoikieg
viBw éu éxoupe tn Sikh pag tng
ETINTERBRO oto kévipo tou Nefé
Mivtundp, pe toug xapnAoug §uAivoug
Pppaxteg nou opioBetolv ta kaAuPdkia
pag nou gival kpua tn vUxta kai {eotd
Katd tn Sidpkela tng pépag péAig éva-
Suo BrApata and tn padpn Adonn kai
04Aaocoa. MAnpvoupe pe ékntwon 5
N 10 eupd k&Oe vUxta yia va peivoupe

=3teph Kretowics

€80 y10 oxt® pépeg eved Malaiotiviol,
lopanAivoi, Niynpiavoi, MaAaiciavoi,
Pwoikoi, Sidpopoi Kaukdoior Aaoi
£€pXxovtal Kal peUyouV.

M’ apéoel va Bewpd tnv
ETINTERBRO ocav pia cGvan
veooUAAéKTwYV. Autd Spwe unovoei
ou gival katandvnon evo eivai
neploodtepo enifiwon, dnwg to Aéel o
Ayyehog, Sedopévou éu Sev undpxouv
veooUAAekToI Kal apxEG, eKTOG and
ta okdpn tou Aipevikou tou lopanA
avdpeoa og epdg kai tny lopdavia,
nou n Meppavida kupia nou éxel to
Oépetpo npoeibonoisi éu Oa pag
nupofolncouv av §avakoAupnnocoupe
apya 1o Bpadu. H «emPBiwon» pou
Kavel, éxi1 pévo e§artiag piag tonoBeoiag
nou civai {pikn nepiBallovukd,
noAitkd kai 6nwg to aldu tng Nekpdg

®dAacoag pnopei va toipndel oto
Séppa alld kbvel koAb, aAlé eniong
KOIVWVIKG, enelidn o1 nepiocdtepol and
gpdéc Sev yvwpildpaote petadl pag kai
opiopévol and epdg eivar Sokoloi kai
oplopévol and epdg sivar evaicOntol
Kal ol NepIcodtepol and epdg eipacte
4vBpwnol (ouyyvapun Aodno) kai
APKETOi and pag EXOUNE YW, eNeldn,

g, eival éva vopadiké residency yepdto
KaANItéxveg. Autd eivai éva peydAo
pé€pPog Tng NpdKANoNg, dnwg eniong

va ta Byadeig népa pe Siadpopég

OTO VOOOKOUEIO, HE ANOKAAUMTIKEG
ouvedpieg nou ocou Siafddouv ta tapd
kal AertoupyoUv Bepangutikd Kal yUpvEG
neppSéppavg kai yAunukn yidyka kai
akpIPh pnipa kai va npoonaei¢ va
kataAéBeig to aiwvio npéPAnpa tou
IVIEPVET Kal TNG TEXVNG.

THMEIQXH:

H Aavén kdavel npavikh Bepaneia
aAAd enipéver du Sev givar kaAAtexvikn
npaktkn kai n Mia gival noAeodépog
ka1 naipvel 16ée¢ yia tnv unodopn (eivai
kataotaociakh; péAic épaba éu ivar)
Kal to epappdlel yia va ullopetphoel
tn yewnoArukn h to lopanA/MaAaiotivn
ndvw ot éva apafiké dloyo pe tov
Xouogiv kai tov Apéep. Innikég Opilog.
Xouppadiég. Xrpatdves. Mupofoliopoi.
Avatoln. iPhones.'Hxoi ané yeduka
KAIK avaAoyIkng gpuwtoypaPIknig
HNXavng.

(JK) noAAA ayénn
-Steph Kretowicz
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Ayyehog MAécoag, MonumentToSomething.com, 2013
MpoPoAn katd tn Sidpkeia tng napouciaong tou The
Eternal Internet Brotherhood/Sisterhood Il oto ndpko
Las Pozas, Xilitla, Me§ixé (Anpikiog 2013)

Angelo Plessas, MonumentToSomething.com, 2013
Projection during the presentation of The Eternal
Internet Brotherhood/Sisterhood II at Las Pozas Park,
Xilitla, Mexico (April, 2013)

Ayyehog MAéooag, Monument to Internet
Hookups I, 2009

MNeppdppavg, yAuntd oe ouvepyacia pe to
Athens Pride

Mépog tng 2ng MnievdAe tng ABnvag Heaven
Euyevikn napaxcpnon tou KaANitéxvn kail tng
ykahepi The Breeder, ABrva

Angelo Plessas, Monument to Internet Hookups
1, 2009

Performance, sculpture in collaboration with
Athens Pride

Part of the 2nd Athens Biennale 2009 Heaven
Courtesy the artist and The Breeder, Athens

Ayyelog MAéooag, Temple of Play, 2013
Eykatdotaon noAupéowy

AvdbBeon €pyou yia to Frieze Projects/
Family Space 2013

Euyevikn napaxdpnon tou KaAAItéxvn kai
g ykalepi The Breeder, ABrva

Angelo Plessas, Temple of Play, 2013
Multimedia installation

Commissioned for Frieze Projects/Family
Space 2013

Courtesy the artist and The Breeder, Athens
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Ayyelog MAéooag, Aiwdvia Iviepvetkr) ASeApdtnra (1-3), 2015

Eykatdotaon pIKTAG TeEXVIKAG

MetafAntég Siaotdoeig

Euyevikn napaxdpnon tou kahitéxvn kai tng ykahepi The Breeder, ABnva
Dwt0© lwpyog Lpakiavakng
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Angelo Plessas, Eternal Internet Brother/Sisterhood (1-3), 2015
Mixed media installation

Dimensions variable

Courtesy the artist and The Breeder, Athens

Photo© George Sfakianakis







